ALLEGORY

tone of Milton's lines On Time, or the blended fear
and love of Bunyan. Religion is for Spenser a pillow
on which he would fain lay down his head and forget
the endless disappointments of this life whose splen-
dour and beauty and ambitions he had so keenly
anticipated and appreciated* Paradise is not for
Dante a place of rest, but of that activity, the contem-
plation of God, which takes up into itself every other
activity, raising it to the power of infinity. Beatrice
looks once downward toward Dante to encourage
him, and then turns back to God, in Whom her love
'of Dante with every other rightly ordered desire is
made perfect:

The good' which in created things

Exists in part is here complete
In beauty, power, and majesty,

One ocean where all rivers meet.

as another Catholic of the same epoch writes.1

And what of the moral allegory of the second
book? The babe with the bloody hands, the House of
Medina and her sisters, Pyrochles and Furor and
Occasion ; does any one of these leave an impression
on the imagination to counterbalance the sensuous
beauty of the Bower of Immodest - Mirth, or the
Bower of Bliss, or the Song of the Rose, which
Spenser translated from Tasso:

whiles some one did chaunt this louely lay;
Ah see, who so faire thing doest faine to see,
In springing flowre the image of thy dayj
Ah see the Virgin Rose, how sweetly shee
Doth first peepe forth with bashful modestee,
That fairer seemes, the lesse ye see her mays

1 Vondd : Nitvaart van Maria van den Vondel, 1668.
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